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ITHACA COLLEGE WIND ENSEMBLE 
Stephen G. Peterson, music director 
Tiffany Engle, graduate conductor 
"Watercolors" 
George Washington Bridge (1950) 
Concerto for 23 Winds (1957) 
I. Andante - Allegro non troppo 
II. Vivace 
Ill. Lento 
IV. Allegro mo/to 
William Schuman 
(1910-1992) 
Walter S. Hartley 
(b. 1927) 
Hammersmith: Prelude and Scherzo, Op. 52 (1930) Gustav Holst 
(1874-1934) 
INTERMISSION 
Ouvertlire flir Harmoniemusik, 
Op. 24 (1824) 
Felix Mendelssohn-Barthold.>.:: 
(1809-184~ 
arr. and ed. by John P. Boyd 
On a Hymnsong of Philip Bliss (1988) David R. Holsinger 
(b. 1945) 
Blue Shades (1996) Frank Ticheli 
(b. 1958) 
Graduate Recital presented in partial fulfillment for the degree 
Master of Music in Conducting. 
Tiffany Engle is from the studio of Stephen G. Peterson. 
Ford Hall 
Wednesday, March 28, 2001 
8:15 p.m. 
PROGRAM NOTES 
Tonight's program provides a musical commentary on two vital 
elements to human existence: water and color. Water is a means to 
conduct travel and industry, a continuous life source, and a symbol of 
·'\ spiritual renewal. Color is a vibrancy that promotes psychological 
J health, a source of pleasurable experiences, and a cause for joyful 
celebration. The following selections explore the various functions of 
these elements through the distinctive qualities of the wind band. 
() 
George Washington Bridge William Schuman 
Born in 1910, William Schuman received his early musical training in 
his native New York City. He later went on to study composition at the 
Malkin Conservatory in New York, the Teachers' College of Columbia 
University, and the Mozarteum Academy in Salzburg. Schuman also 
studied privately with Roy Harris. He served on the faculty of Sarah 
Lawrence College before becoming President of the Juilliard School of 
Music in 1945. Upon his retirement in 1962, Schuman became the first 
President of the Lincoln Center of the Performing Arts. 
Schuman received his first national recognition as a composer in 1945, 
following a performance of his A111ericnn Festival Overture by the 
Boston Symphony Orchestra, conducted by Serge Koussevitsky. He 
composed for various genres, including opera, choral works, and 
chan1ber music. Among Schuman's other band compositions are 
Newsreel in Five Shots and New England Triptych (which includes Be 
Glnd Then America, Wizen Jesus Wept and Chester). Despite his wide 
recognition, Schuman's large-scale symphonic works have remained 
the most popular of his output. Prior to his death in 1992, Schuman 
received numerous awards for his contributions to American music, 
including a Pulitzer Prize, a National Medal for the Arts, and Kennedy 
Center Honors. 
Subtitled, "An Impression for Band," George Wnslzington Bridge 
musically represents the well-known structure which connects New 
York and New Jersey. The large sections of the overall form are 
symmetrical, demonstrating Schuman's genius for composing within 
mathematical proportions (though not initially intended). The 
opening and closing sections highlight Schuman's main characteristic 
of muscular bitonal scoring to create an "arsenal" of sotmd. The second 
and fourth sections depict "traffic" through rhythmic interplay 
between the woodwinds and brasses. The central section features a 
flowing, cnntnbile melody in the low brass segmented by layered tone 
clusters. Schuman wrote this about George Washington Bridge: 
"There are few days in the year when I do not see George 
Washington Bridge. I pass it on my way to work as I drive along 
the Henry Hudson Parkway m the New York shore. Ever since 
my student days when I watched the progress of its construction, 
this bridge has had for me an almost human personality, and this 
personality is astonishingly varied, assuming different moods 
depending m the time of day or night, the weather, the traffic 
and, of course, my own mood as I pass by. 
I have walked across it late at night when it was shrouded in fog, 
and during the brilliant sunshine hours of midday. I have driven 
over it countless times and passed under it m boats. Coming to 
New York City by air, sometimes I have been lucky enough to fly 
right over it. It is difficult to imagine a more gracious welcome or 
dramatic entry to the great metropolis." 
George Washi11gto11 Bridge was composed in 1951 at the request of the 
Michigan School Band and Orchestra Association. It was premiered at 
the Interlochen Arts Academy with Dale Harris conducting the 
Michigan All-State Band on July 31, 1951. 
Concerto for 23 Wi11ds Walter S. Hartle}'. 
Walter Hartley is Professor Emeritus of Music at the State Universi 
of New York at Fredonia. He obtained his degrees (B.M., M.M., Ph.D.) 
from the Eastman School of Music, where he studied composition with 
Howard Hanson and Bernard Rogers. Hartley also held teaching 
positions at the National Music Camp and David and Elkins College in 
West Virginia. 
As one of America's prolific composers, Hartley has received 
commissions from various institutions, including that from the 
Koussevitsky Foundation. Ensembles throughout the United States 
have performed his compositions, ranging from the National 
Symphony to the Rochester Philharmonic Orchestra. Hartley has also 
been the guest composer at the International Tuba Symposium and 
World Saxophone Congress. 
Hartley began writing for winds during his student days at Eastman. 
Fortunately he continued to compose instrumental solo and ensembl 
works of outstanding value. Along with the Concerto for 23 Winds, 
Hartley's contributions to the band repertoire include Sinfonia No. 4, 
Symphony No. 2, Centennial Symphony, and Sinfonia No. 5. Hartley 
composed this piece in 1957 for the Eastman Wind Ensemble. He 
addressed these comments to the director of the Eastman Wind 
Ensemble at the time, Frederick Fennell: 
"The Concerto for 23 Winds is in four movements roughly 
corresponding to those of the Classical symphony or sonata in 
form, but it is textually more related to the style of the Baroque 
concerto, being essentially a large chamber work in which 
different soloists and groups of soloists play in contrast with 
each other and with the group as a whole. The color contrasts 
between instruments and choirs of instruments are sometimes 
simultaneous, sometimes antiphonal; both homophony and 
polyphony are freely used .... the first and last movements make 
the most of the full ensemble; the second, a Sclu'rzo, features the 
brass, the slow third movement features the woodwinds. The 
harmonic style is freely tonal throughout." 
The Concerto for 23 Winds was premiered by the Eastman Wind 
Ensemble at Eastman's Annual Festival of American Music in 1958. 
H11111111ers111itlz: Prelude 1111d Sclzerzo, Op. 52 Gustav Holst 
Gustav Holst, born in Cheltenham, England in 1874, served as a model 
in British composition during the first half of the twentieth century. 
Holst studied with Sir Charles Stanford at the Royal College of Music, 
)and there also met Ralph Vaughan Williams, who would become a 
life-long friend and partner in the collection of English folk songs. In 
1903, Holst took a teaching position at James Allen's Girls' School in 
Dulwich, and two years later joined the faculty at the St. Paul's Girls' 
School in Hammersmith. Though he held the position at St. Paul's for 
the remainder of his life, Holst also served as musical organizer of the 
YMCA educational program among English troops in the Near East. 
Prior to his death in 193-t, Holst also served as Instructor of 
CoITiposition at the Royal College of Music, the University College 
(Reading), and Morley College. He also traveled to the United States 
as a visiting lecturer at Harvard University and the University of 
Michigan. 
Though he composed symphonies, ballets, chamber music, solo songs, 
and choral works, Holst is most appreciated by wind conductors for his 
contributions to the band literature. Holst's works for band, most 
) notably the First Suite in E-flat and the Second Suite in F provide a 
cornerstone for original band music. Due to his experience as a 
trombonist in military bands, Holst was able to compose for band 
without having to approach it from an orchestral perspective. His 
works also aided in standardizing the wind band instrumentation. 
Holst rescued the wind band from a repertoire limited to orchestral 
transcriptions, operatic highlights, and military marches by writing 
quality literature. 
For thirty years, Holst lived and taught in Hammersmith, a 
metropolitan borough of London. There he observed sharp, contrasting 
elements that became dominant factors of his philosophical problem: 
the paradoxical interplay between elements of the humane and th 
mystical in man's experience. 
When, in 1930, the BBC asked him to write a piece for their military 
band, Holst welcomed the opportunity to address this deeply rooted 
conflict in a musical setting. Though nearly 20 years had past since his 
previous wind compositions, Holst managed to create a challenging 
concert piece for the best professional players in England . 
Hammersmith contains extreme technical and musical demands for 
every instrument in the ensemble, truly promoting the wind band as a 
viable concert medium. 
Unfortunately the intended premiere with the BBC band never took 
place, and Holst transcribed Hammersmitlz for orchestra several years 
later. Due to lost manuscripts and publishing difficulties, 
Hammersmith was rescheduled and premiered by the United States 
Marine Band at the American Bandmasters Association convention in 
1932. Holst was scheduled to conduct, yet fell ill and was unable t 
attend. The performance was conducted by Captain Tayler Branson. 
Sadly, Holst never heard Hammersmitlz in its original form during his 
lifetime. In Gustav Holst: A Biography, Holst's daughter Imogen 
wrote this about Hammersmith: 
"Those who knew nothing of his forty-year-old affection for the 
Hammersmith district of London were puzzled at the title. The 
work is not program music. Its mood is the outcome of long years of 
familiarity with the changing crowds and the changing river; 
those Saturday night crowds, who were always good-natured 
even when they were being pushed off the pavement into the 
middle of the traffic, and the stall-holders in that narrow lane 
behind the Broadway, with their unexpected assortment of goods 
lit up by brilliant flares, and the large woman at the fruit shop 
who always called him "dearie" when he bought oranges for his 
Sunday picnics. As for the river, he had known it since he was a 
student, when he paced up and down outside William Morris' 
house, discussing Ibsen with earnest yotmg socialists. During a 11 
the years since then, his favorite London walk had been along 
the river-path to Chiswick. 
I 
. .I 
In Hammersmith the river is the backgrotmd to the crowd; it is a 
river that goes on its way unnoticed and unconcerned." 
Ouvertiire fiir Har111011ie11111sik Felix Mendelssohn-Bartholdy 
Felix Mendelssohn was born into a banker's family in Hamburg in 1809. 
His family showed much appreciation for the arts and education, 
which provided the Mendelssohn children with the best opportunities. 
After moving to Berlin to escape French occupation, y0tmg Felix began 
studying piano with Ludwig Beyer at age six, and made his first 
appearance as a concert pianist at age nine. In 1816, the family 
converted from Jewish to Protestant faith, adding the name Bartholdy. 
Felix studied theory and harmony with Carl Friedrich Zelter, director 
of the Berlin Singakademie and proponent of Bach's music. Zelter's 
love for the "old" music influenced Mendelssohn so much that he later 
initiated a Bach revival by conducting The Passion According to St . 
Matthew in 1829. Mendelssohn's final appointment was as conductor of 
the famous Gewandhaus Orchestra of Leipzig. 
Mendelssohn was an extremely prolific composer in a variety of 
mediums. Among his most popular compositions are the oratorio Elijah, 
the Violin Concerto in e minor, the Scottish Symphony and the Italian 
Symphony. Many of his works have been transcribed for concert band, 
including A Midsummer Night's Dream, Songs Without Words, and 
Trauersmarc/z. Mendelssohn died in Leipzig in 1847. 
Ouvertiire fiir Harmoniemusik was first titled Notturno, and was 
written when Mendelssohn was only fifteen years old. The first draft 
was composed for an excellent wind band, the Dobraner 
Harmoniemusik, at the fashionable seaside resort Bad Doberan, near 
Rostock in northern Germany. Mendelssohn composed this while 
vacationing with his father during the summer of 1824. Upon losing the 
original score, Mendelssohn rewrote the Notturno (from memory) in 
1826, only to make a new version, titled Ouvertiire fiir Harmoniemusik, 
for 23 winds and percussion in 1838. 
The version performed tonight refers to the most authentic source to 
date: the 1826 autograph. Scored for 11 winds, the piece features the 
colors of a woodwind quintet. It is composed in sonata form, preceded by 
a slow introduction and extended with an exciting coda. Like much of 
Mendelssohn's works, this piece contrasts restrained, yet lyrical 
romanticism, with light and vibrant orchestration. 
011 A Hy11mso11g of Philip Bliss David R. Holsinger 
Originally from Hardin, Missouri, David Holsinger was born in 1945. 
He obtained his bachelor's degree from Central Methodist College in 
Fayette, Missouri and his master's degree from Central Missouri State 
University in Warrensburg. Holsinger completed his postgraduate 
study with Charles Hoag at the University of Kansas, where he served 
as Director of the Swing Choir as well as staff arranger for the 
University Bands. Holsinger has held teaching positions at several 
public school systems throughout Missouri, the Shady Grove Church in 
Grand Prairie, Texas, and at Lee University in Cleveland, Tennessee. 
He continues to be active as a clinician, guest conductor, and guest 
composer-in-residence. 
Holsinger has received numerous awards for his compositions, including 
those from Kent State University, the National Federation of Music 
Clubs, and Phi Mu Alpha Sinfonia. He received an Honorary Doctorate 
Degree and the Gustavus Fine Arts Medallion from Gustavus Adolphus 
College, along with the Distinguished Music Graduate Award from 
Central Missouri State University. Holsinger is also a two-time 
recipient of the distinguished Ostwald Award, sponsored by the 
American Bandmasters Association. 
Holsinger's many compositions reflect both sacred and secular interests, 
presented with mud1 sincerity and gratitude. Holsinger believes that 
the heart actually writes the music once the foundation is set. He 
continues to be a widely-respected composer for concert band, having 
written munerous works at varying levels of difficulty. Among his 
contributions to wind literature are Havendance, To Tame tlze Perilous 
Skies, On Ancient Hy111ns a11d Festal Dances, A111erirnn Faces, and [11 
the Spring at tlze Time Wizen Kings Go Off to War. 
Composed in 1988, 011 a Hynrnsong of Philip Bliss is based upon the 1876 
hymn "It Is Well With My Soul." The text was actually written by 
Horatio Spafford, a Presbyterian layman, who had just lost his four 
daughters. It is believed that Spafford penned these words on the sea 
near the area where his children had drowned. Bliss was so impressed 
with the experience and expression of Spafford's text that he 
immediately wrote the music for it. Not long after completing this 
hymn, Bliss died tragically in a train wreck near Ashtabula, Ohio. 
This piece marks the first of Holsinger's series of band scores based m 
melodies of traditional American hymns and spirituals. Commissioned 
by the Shady Grove Christian Academy, On a Hymnsong of P lz i 1 i p 
Bliss was composed to honor retiring principal Steve Edel. 
Tonight our interpretation depicts the following verses: 
' ) 
When peace, like a river, attendeth my way, 
When sorrows like sea billows roll; 
Whatever my lot, Thou hast taught me to say, 
It is well, it is well with my soul. 
My sin, 0 the bliss of this glorious thought, 
My sin, not in part but the whole, 
Is nailed to His cross and I bear it no more, 
Praise the Lord, praise the Lord, 0 my soul! 
And, Lord, haste the day when the faith shall be sight, 
The clouds be rolled back as a scroll, 
The trump shall resound, and the Lord shall descend, 
Even so! It is well with my soul. 
It is well (it is well) with my soul (with my soul) 
It is well, it is well with my soul. 
Blue Shades Frank Ticheli 
Internationally known composer Frank Ticheli is currently Associate 
Professor of Composition at the University of Southern California . 
From 1991-1998, he was the Composer-in-Residence of the Pacific 
Symphony Orchestra. His orchestral compositions have been 
performed by the Philadelphia Orchestra, American Composers 
Orchestra at Carnegie Hall, Frankfurt Radio Orchestra, Frankfurt 
Opera Orchestra, and many others. 
Ticheli's band compositions have also been performed widely 
throughout the world. Examples of his pieces for concert band include 
Amnzing Grncl', Cnj1111 Folk Songs I, Cnj1111 Folk Songs II, Shennndonh, 
Sun Dnncl', and Gninn Visions. Such pieces have brought him much 
acclain1, including First Prize at the eleventh annual Symposium for 
New Music held in Virginia, and the 1989 Walter Beeler Composition 
Prize. Other awards include First Prize in the Texas Sesquicentennial 
Orchestral Composition Competition, the Charles Ives Scholarship 
and Goddard Lieberson Fellowship (both from the American Academy 
of Arts and Letters), and summer residences at Yaddo and the 
MacDowell Colony. Ticheli has received commissions from institutions 
and ensembles such as the American Music Center, Worldwide 
Concurrent Premieres, Inc., Stephen F. Austin State University, the 
Univers ity of Michigan, and the Indiana Bandmasters Association. 
Ticheli obtained his doctoral and master's degrees from the University 
of Michigan where he studied composition with William Albright, 
George Wilson, Leslie Bassett, and William Bolcom. He received his 
bachelor's degree from Southern Methodist University. 
About Blue Shades Frank Ticheli writes: 
"In 1992 I composed a concerto for traditional jazz band and 
orchestra, Playing With Fire, for the Jim Cullum Jazz Band and 
the San Antonio Symphony. That work was composed as a 
celebration of the traditional jazz music I heard so often while 
growing up in New Orleans. 
I experienced tremendous joy during the creation of Playing With 
Fire, and my love for early jazz is expressed in every bar of the 
concerto. However, after completing it I knew that the 
traditional jazz influences dominated the work, leaving little 
room for my own musical voice to come through. I felt a strong 
need to compose another work, one that would combine my love of 
early jazz with my own musical style. 
Four years, and several compositions later, I finally took the 
opportunity to realize that need by composing Blue Shades. As 
its title suggests, the work alludes to the Blues, and a jazz feeling 
is prevalent-however, it is in not literally a Blues piece. There 
is not a single 12-bar Blues progression to be fotmd, and except for 
a few isolated sections, the eighth-note is not swung. 
The work, however, is heavily influenced by the Blues: Blue 
notes (flatted 3rds, Sths, and 7ths) are used constantly; Blues 
harmonies rhythms, and melodic idioms pervade the work; and 
many shades of blue are depicted, from bright blue, to dark, to 
dirty, to hot blue. 
At times, Blue Shades burlesques some of the cliches from the Big 
Band era, not as a mockery of those conventions, but as a tribute. A 
slow and quiet middle section recalls the atmosphere of a dark, 
smoky blues haunt. An extended clarinet solo near the end recalls 
Benny Goodman's hot playing style, and ushers in a series of 
"wailing" brass chords recalling the train whistle effects 
commonly used during that era. 
Blue Shades was commissioned by a consortium of thirty 
university, community, and high school concert bands tmder the 
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